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This classic chronological survey of jazz history brings the various historical
styles to life by exploring them through the lives of the musicians and a study of
their recordings. It covers all major historical periods and features 70 unique
Listening Guides to specific performances, drawn from the readily available
Smithsonian Collection of Classic Jazz (SCCJ) and from the recordings that
accompany the text on two CDs/cassettes. (Using the CDPro plug-in readers can
access the Listening Guides for an interactive experience.) Biographical sketches
for recent and historical musicians define the cultural elements that surround the
musicians and the music. Covers country and city Blues (1900-); piano styles
(1890-1940; Ragtime, Stride, Boogie-Woogie); New Orleans jazz and Dixieland
(1910-1940); Swing (1934-1945); Bebop (1943-1960); Third Stream and Cool
(1949-); free jazz (1960-); and the jazz/rock fusion (1968-). Highlights several of
the ongoing stylistic trends in jazz today; and covers the new hybrids of
American music. Features a provocative essay on Jazz and the Creative Spirit;
and supplemental appendixes on The Elements of Music for the Nonmusician,
The Elements of Jazz, and Rock to Fusion.
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Editorial Review

From the Publisher
Widely adopted for its well-balanced approach and extensive and innovative supplements package, this
classic chronological survey of jazz history brings the various historical styles to life by exploring them
through the lives of the musicians and a study of their recordings.

From the Inside Flap
Preface

The people who play jazz create the complexities and individual nuances that make a history of jazz so
difficult to formulate. No clear-cut category can encompass all jazz. Each performer's idiom is a style unto
itself; if it were not so, the music would hardly be jazz.

Jazz, like almost all other music, comprises three artistic activities: creating, performing, and listening. In
traditional Western European music, these three activities are not always performed by the same individual,
although they quite often are. In jazz, however, it is necessary for the performer to combine all three at the
same time. Musical creation is an active part of any jazz performance and depends on the performers'
understanding of the developing creation, an understanding gained only by their ability to listen well. They
must react instantaneously to what they hear from their fellow performers, and their own contribution must
be consistent with the unfolding themes and moods. Every act of musical creation in jazz is, therefore, as
individual as the performer creating it.

Jazz occupies a unique place in American cultural history. Although it has been influenced by the music of
many countries, it remains a purely American phenomenon. And because the creators of jazz, the performers,
have been influenced by social and historical forces peculiar to America, an understanding of their life
experiences and lifestyles is often essential.

It is almost impossible to present a history of jazz without looking closely at its great performers. Although
we are concerned mainly with the music itself, the various styles can often be seen to have grown directly
out of the substance of the performers' lives, and we have therefore given whatever biographical information
is necessary to understand a musician's development.

Looking over the historical span of jazz, we cannot say one performer is more important than another, and
we have had a difficult time choosing which performers to discuss. We have selected certain individuals for
special biographical treatment because they stand out as leaders in the development of a particular jazz style.
We have necessarily had to exclude a number of significant artists. Furthermore, we have gone into detail in
the biographies of some musicians, not because they are more important than others, but because their lives
have been bound up with the lives of so many other musicians. Such an approach allows us to examine many
interesting interactions between musicians who have determined the direction of jazz over the years.
Nevertheless, the subject of this book is jazz, not life histories, and we include biographical detail only to the
extent that it illuminates the music.

This edition updates several of the ongoing stylistic trends in jazz today, including the strong historical
influence of Latin music to modern big bands and salsa bands, bebop, and crossover. The new hybrids of
American music have been added to the end of the text. New biographical sketches for recent and historical
musicians have been added for balance and to provide background for the discussions of style. The overview



appendix on rock has been expanded for a better understanding of its influence on contemporary jazz styles.
SPECIAL FEATURES

The book's format is best suited to students and professors concerned with the chronology of jazz styles and
how they have influenced one another. The chapters are organized so that professors may include additional
biographies and recordings. It is also possible to schedule short-term classes by using only the first chapters
of each part for class discussion.

Listening Guides and Recordings. Discussions of each stylistic period appear at the beginning of each
chapter, and most of them are accompanied by a Listening Guide of a specific performance. For the sake of
convenience, most of the recordings come from the Smithsonian Collection of Classic Jazz (SCCJ). This
excellent collection is readily available to students. Furthermore, it contains extensive explanatory notes by
historian Martin Williams that add much to its effectiveness. Every recording featured in a Listening Guide
is labeled so it can be located in the collection. For this edition, several Listening Guides for selections from
SCCJ have been added, where appropriate, at the end of each part of the text. The Listening Guides are
intentionally kept brief and point out musical landmarks. They have proven successful in the classroom
because they leave professors free to help students draw their own aesthetic conclusions from the music. The
guides have been designed primarily to help students at any level discipline their listening. A suggested
discography appears at the end of each chapter to further augment the students' listening experience.

This edition again stresses the importance of listening by adding several new Listening Guides. There is a
total of 70 Listening Guides. By using the Smithsonian Collection of Classic Jazz (five CDs) and the
supplementary two tapes or CDs that accompany this text, there will be very little need to secure albums to
facilitate examples for the Listening Guides.

Box Biographies. Within the flow of the discussion, short biographical boxes appear that relate to the topic
but not directly to the specific subject. In this way, background information can be presented without
interruption.

Student Study Aids. Several other study aids are included to help prepare the student for the course: "The
Elements of Music for the Nonmusician" and "The Elements of Jazz." The first is intended to supply the
necessary rudiments of music to students who have little or no music background. The second presents
specific musical elements in jazz and illustrates them with several examples; it also defines many of the jazz
terms used throughout the book.

Student Tapes/CDs. The recordings that accompany the text serve two purposes. First, the instructor can
make listening assignments knowing that the recorded examples are immediately accessible—that is, in the
Smithsonian collection and the student collection. The second purpose is to supply more contemporary
examples for the students to have after the course is finished.

Glossary. Glossary terms are printed in bold type at least once in the text for easy identification and are
readily found again in the extensive glossary at the back of the book.

Teacher's Manual. Brief summaries of each chapter, topics for classroom discussion, and a bank of questions
from which to construct exams are provided in a teacher's manual and will help the professor better use the
material in the text. For this edition, additional listening guides are available in the teacher's manual.

Online Activities. Interactive listening software is now available to access the Listening Guides on the two-
CD series that accompanies the text. This software allows the student to move anywhere in the listening
example with just a mouse click on the description. There is additional background material on both the
performer and the music and an interactive glossary. These interactive listening guides and an explanation on



the necessary plugins are found on the author's homepage. miracosta.cc.ca.us/home/ddmegill/

This course is also now available as a fully loaded course for teaching online. All assignments, tests, and
grading are presented in a course management software environment (ETUDES). All material can be
modified or taught just as it is. Contact the author at the above homepage for information and demonstration.
TO THE STUDENT

As a student of jazz styles, you must keep one activity foremost in your studies: You must actively listen to
the examples and observe the differences that identify each style. Reading and discussion alone will not
convey the essence of the various styles. Only listening does, and listening requires total attention; approach
jazz as you would any other serious musical art. Your appreciation of jazz and understanding of its history
will be enhanced greatly by continued listening and reading about how jazz styles were born, grew, and
changed. ACKNOWLEDGMENTS

The drawings throughout the book are the work of California artist David Musser, who himself is a musician.
Most of the photographs are by courtesy of Frank Driggs and Carl Baugher. We are also indebted to jazz
authority Pete Welding of Capitol Records and writers Mack McCormick, Stanley Dance, and Frank Alkire,
who generously shared their time and expertise. We are indebted to David Megill for the development of the
interactive listening guides used with this text and in the online version of this course.

Donald D. Megill
Richard S. Demory

From the Back Cover
Widely adopted for its well-balanced approach and extensive and innovative supplements package, this
classic chronological survey of jazz history brings the various historical styles to life by exploring them
through the lives of the musicians and a study of their recordings. It covers all historical periods — from
early blues and work songs to contemporary performers such as Michael Brecker and New York Voices;
focuses on the chronology of jazz styles and how they have influenced one another; includes many
biographies to illuminate the music. The biographies define the cultural elements which surround the
musicians and the music — and focus on performers who stand out as leaders in the development of a
particular jazz style, or whose lives have been bound up with the lives of many other musicians and thus
reveal interesting interactions between various musicians who have determined the direction of jazz over the
years.

Users Review

From reader reviews:

George Seal:

What do you regarding book? It is not important with you? Or just adding material when you require
something to explain what the ones you have problem? How about your time? Or are you busy particular
person? If you don't have spare time to accomplish others business, it is make you feel bored faster. And you
have spare time? What did you do? All people has many questions above. The doctor has to answer that
question because just their can do this. It said that about e-book. Book is familiar on every person. Yes, it is
suitable. Because start from on kindergarten until university need this Introduction to Jazz History to read.



Margaret Gray:

The book Introduction to Jazz History will bring one to the new experience of reading some sort of book.
The author style to elucidate the idea is very unique. In the event you try to find new book to read, this book
very appropriate to you. The book Introduction to Jazz History is much recommended to you to learn. You
can also get the e-book from official web site, so you can quickly to read the book.

Evelyn Broderick:

Reading can called thoughts hangout, why? Because if you are reading a book especially book entitled
Introduction to Jazz History the mind will drift away trough every dimension, wandering in every aspect that
maybe unidentified for but surely will end up your mind friends. Imaging every word written in a guide then
become one web form conclusion and explanation which maybe you never get ahead of. The Introduction to
Jazz History giving you one more experience more than blown away your head but also giving you useful
facts for your better life with this era. So now let us explain to you the relaxing pattern is your body and
mind are going to be pleased when you are finished reading through it, like winning a sport. Do you want to
try this extraordinary investing spare time activity?

Joseph Wilds:

A lot of book has printed but it differs from the others. You can get it by web on social media. You can
choose the most beneficial book for you, science, comic, novel, or whatever by means of searching from it. It
is known as of book Introduction to Jazz History. You can include your knowledge by it. Without causing
the printed book, it may add your knowledge and make a person happier to read. It is most significant that,
you must aware about book. It can bring you from one spot to other place.
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